)

Approved For Release 2006/06/16 3 CIASIBPBE-01365R000300100009-7

; 4;i";~

P

o e e o i e -

The llOUl of
the Furnaces
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Uw Hour of the Fwwwaar is a film phe-
Tomenon and a pheno: nena] film. This
Argentine documentary four
hours and twenty minutes, plus Lo in-
termjssions, and is a clear, unambigu-
ous call for revolutionary viclence, It

35,

runs

was directed ‘)‘y Fernando Solanas,

-who wrotc the ccnpl with Octavlo

Getino, 36. (Solanas
Getino did the sound) Both of them

"O }Y‘lOLL‘ '.'"} ﬂCd

have been making short films in the

“certainly not unfailingly gr
ress

past decade. [hmr work here is some-
times. crude, sometimes suspect; and is
ipping, -but
they haye made an mp .nd ve-
hement film of immense encrgy.

It has
colonialism

i\c

three main sections, “Nco-
and Violence,” “Act for
Liberation,” “Violence and Liberation,”
and there are numerous subsections. To
criticize the argument of the film calls
for a knowlcdm_ of Arwenlma- and a
copy of the su1pt’~to which I"won’t
pretend. The thesis, wvaried and re-
péated,' sul)ported with newsclips, com-
meritaries, quolations, statistics, and
intervicws, can be stated faicly simply:
Argentina began as a Spanish colony
and, after m’lcpendcnce (1816), con-
’cmued as an economic and cultural
colony of Great Britain. The US de-
veloped great interests there and,
through this century US" power has
supplamed Brmqn power, though the
British still have a strong, cmtmal hold.
(See the dress and amusement of the
upper class.) : ’
The first really Argentine pelitics in
Argentina. was Peromcm Pe:dnn was
mah sned  abroad, pHﬂClpd“
us, becau se his

cconomic develop-

ente 250 enci ARBEONESRorReleasa? 006/G6116iccCIACRDP8S-B868R000300100009-7

“case we will never have

" stances  of

by the.
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payment of the foreign debi, allinter-

fered with forcign investments and
" contral. The US conspired in  the
overthrow of TPerdn, nominally as a
pro-demorralic move, aciually to in- -
stall .2 regime more friendly to its in-
) fluence. I’os JPerdn gow.mncn{:‘-, like
earlicr ones, have  bedn oligarchic,

p]utocrat_ic, militaristic, and brutally

repressive, and have depended heavily

on oulside cultural and economic re-

sources, The largest poHtica] parly in
Argentina is sill the Peronist one; it
can be the _l‘)\ulh(’ﬂd of a people’s

rcy(ilulion which is what is nceded in
all Lalin America. “Twao, three, more

Vietnams,” as Che said. S

All the above is subject to some
question, even on the basis of super-
ficial knowledge like ine. But the

size of the T)(l(\nbt bloc (;o lo 40 per

cent of the pop‘llauon) and the pmszbh
alliance between Teroniem and the far
New York
Times, by Malcolin W. Browne, on Oct.

3, ig7o. Anti-Americanism is a great
unifying force among political factions

left were reporled in The N

in Latin "America. If it be argued that
there -arc  Tatin-American
much worse off than Argentina, there
is also a country - Uruguay - that has
abivays been much better off; and sece
the recent history of their Tupaqmro's.

coumng

Be‘idc< the questions%hnt may never-
theless be asked of ch film’s facts,
thme are ‘also queyhm\s about their
presentation. What's
gory slaughterhouse
lives by beef produmon, and wxl do

the point ‘of the
scenes? Argentina

SO presuma bly under the most popu!ar
government, We are told ommously-—

hvlcc—~t1nt four pLorm die a minute.

in Latin Amcrica. By my figures, this .
is also the rate in the US. We are
told that true culture depends on the
camplete, liberation of man - in which
true culture.
(I would have thought that one rea-
son for art is that man is nof com-

pletely liberated, and will not be.) We

are shown a man being beaten by a
group

of men in’ mufh,
dragged face down through the mud.
How do we know tl wat } wasn’t a
CIA agent who tried to cmt into a Pe-
ronist memmg? There are many in-
beating aid  gassing
where sywpa.hy is ﬁfkcd imn‘“umbl/

then being

for the victims, with no fixing of facts.”

But, keeping oue’s glaard up” a5 well
as possible, one still is overcome by a
sense of selfish, cruel, dxploitative
power in the hands of a Flw As usual
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Woest, black or-white or brown, there
is no slightest reason to believe that

the om.cwcd are the moral superiory

of lmr oppressors and will bmave
bmhr if and when they trivmph; but
thal’s hardly a reason .rOI.l woppres sscdSTAT
to -accept things as they are, pariicu- '
larly if lhcy are the majoriiy. ’
So we come to the nub of the malter:
the advocacy of violence. In politics,
I don’t see how a view on violence can
"Pe held as a universal absolute, which
.is why many of us who abject to the
Vietnam war still do not call ourselves
pacifists. The Amomme peasant, who
+ has inherited generations of wretched-
-ness, who his scen women and children
machme—mm‘ncd by po]ue, is in a very
different emnhoml and, T think, moral
position, in regard to violence, f10m
the American um\'emt) student who i
(rightly) protesting the campus prcs—
ence of Dow Chemical. Although it is.
chilling to see this film come three
fimes to a climactic call for violent revo-
lution, T think that, to deplore it in
terms of the nonviolent campaigns
which one advocates in the US; is al-
It's a bit
like people on a diet 10111110 the under-
fed that they’re batter off hin. I vio- ]
lence is immoral, as it objectively is,
we stll have to recognize that there
are situations wehere objectivity is im-
p0551He, that there are situztions
where violence may have to be urcd to
drive out even: great ter 1mmom] tics.
In terms of cincria tcmmquo and
-imagination, ‘Solanas has dene weLy—
thing he could *to make his work a
filmn — to, break out of the old booby-
trap of prop paganda: which is that
plOp[\“and‘t fxlms tarely change any-
onc’s mind, they only heat up the
puwoudy convinced or the stlsacphble.
True, he says halfivay through Part
Two that his film is not for mere
_spectators, but I think that by then
“he hopes to have hooked those ~Latin~
Americans, anyway~who started as
mere spoctators. He has worked to
make his pldme visually interesting,
He used to work on advertising films,
\/nd one can sce it in his use of varying
optical techniques for the many words
on screen. The editing is sharp; often -
with staccato intercutting of action and
vcnoa[ messaga, The souad ‘and songs
e.effective. (I should ptobﬂbl/ Jpcufy
that it’s all in Spanish withh suohdcs)
And sometimes the film is go enuinely
beautiful. There’s a  well- compo‘:ed,

Lﬁigequ in which an old
ORI/CDF

contingao

maost to verge on the smug.



